* watercolor paper

» watercolor paints
e several small brushes

* pencll

Tip

When miaking your marks, try 1o pul
and mix colors found in the inimial layer
10 keep your colors hammonious and

to transform and give an overal
atmospheric depth 10 your painting

e ———————

Inspired by Paul Klee:

The Swiss artist
Paul Klee was an
influential and
masterful painter
who worked mostly
in the first half of
the twentieth century
In his spirit, we will
expenment with the
optical layering of
color and texture

Lift, watercolor and gouache



Fig. 2

1.0n 2 piece of watercolor paper, create
B s Sf*?D!e composition. Begin with

| - acy and then travel through the
Baper with four ntersecting lines (fig. 1)
- 2.0nce you have your segments of

| fﬁoes. Degin 1o assign each one with
ol Uﬂﬂfﬁeld wii the watercolor paint

{ mE’WWm with letting the colors bleed
| - 0.Gne anciher (figs. 2, 3)

W hm\gnsdry begin tc

,: | Spiore  Making marks on top of your
Wb creale a new frontal

s (g 4),

Paul Klee
Klee was trained in the European classical fradition put began to queston and DreaK awey fram

his traditional methods when as a young man he v

sted Tunisia. There he saw the cultivated

tradition of patterming and color interacton faund in the tile work s0 pervasve in that regron
of the world. A changed man, he retumed 1o Germany 1o expiorg in s own work for his

entire iife, painterly abstraction through the workings of color, geometry, fexture,
Abave: Paul Kiee, Polyphony, tempera, 1932

and symbol



Inspired by Gerhard Richter:
Squeegee

] i '} 'y
¥ EMQ ¥ Gerhard Richter, alongside his realisti

s squeegee (avalable In the !
printmaking section of an

¢ acrylic glazing medium

|
art store) %
|
* fluid acrylics \
|
|

e pnmed canvas

T ———

Take It Further
[ Trycrisscrossing the pulls from vertical
| 1o honzontal 1o create a wover paftem |

|
i i Above: Painting for the Corinna Belz Documentary, 201
{ | Top left: Ghost, acrylic on canvas

R S

constructed entirely with paint and a squeegee (see

www.gerhard-richter com). Working with a squeegee he rer
brushstroke while still maintaining a spontanecus and enarget




I e e i o e il 4 $1 e A e SAlare Nla

St OV ROANG Gown your paietie 1o 1our Or five COIors Try also to

P | ks trancrarant itk At 2irrs aatsite
Jae coors that are naturally transparent such as zinc white

le medium

> increase the flow and transparency of the pull (fig

N - o ~ — 4 ~ ol

& € Sgueegee aown N the pant and siow y rﬂ"_}u['u‘
£ color to your desired length. Do not put too much pressure

Revisit painting after some of the layers are dry, and keep

y Zlo Ql L

J up the sunace as you did in step 3 (fig. 3

Gerhard Richter

Richter 18 3 fascinating contemporary artist who is known mostiy
for g S s, s

_Ué s S’ﬂ“”g POSt-moderm photorealistic paintings that deal
PN with the complexity of German identity in the twentieth and
twerty-first centuries

Fig. 2
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¢ black and white paper

® paint (gouache used here)
* graphite paper

® painting surface (watercolor
paper used here)

Hazimir Malevich

Malevich was a renegade in his
rejection of a painting as an illusionistic
window as he communicated feeling
graphically through totemic-like forms
and their careful placement in the
picture plane. "He believed that there
were onfy delicate links between words
or signs and the objects they dencte,
and from this he saw the possibilities
for a totally abstract art. And just as the
poets and literary critics were inter
ested in what constituted literature,
Malevich came to be intrigued by the
search for art's barest essentials.”
(www.artnet. com)

Spare Geometry

| Russian artist Kazimir Malevich created fascinating work

| abstraction. In the early twentieth century in the canon of supre
| tivism, his paintings explored the essential power of distiled ge
| project use a collage as a springboard to expenment with varyr
can evoke a different mood or feeling for each piece

Severinovich, suprematist construction, oif on board
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Fig. 1: Step-up, black- and-white paper

1. A clear way 0 make compaosition your
focus can be found simply by creating
a collage with black and white paper
{fig. 1). Play around with cutting
gifferent forms and repositioning them
on the paper. Let the collage process
gwd* I0U SO you are open to the

ossibllities of play Glue the pieces in

D&LE‘

2. Transfer the collage design using
graphite paper onto desired surface

Anly kind of surface will work. Here | use

wWatercolor paper and ¢ gouache (fig

3. Experment with varying palettes (fig. 3)

; AT T ST TR B

Fig. 2: Yellow #1, gouache on ¢

Tips
» Composition and placement of form are an inte

potency of a work of art

* A good way to explore the collage process is t

reposition it. This technique always d

aysS Celivers T




In the early twentieth century, Georgia O'Keeffe was a pioneer of abstract painting. in part
American Lyrical Abstraction. Using nature as her muse she wou
se, we will magnify a small form to gerer

sive color in the painting process. In this exercise,
larger piece with expressive color

Id explore amplified expr

» organic forms still life
(bones, flowers, fruits, etc.)

o viewfinder
e sketch paper
L] Der\{:.‘;

e paint

“| decided that if | could
paint that flower in a
huge scale, you could
not ignore its beauty.”

—Georgia O’Keeffe | : _
|  Above: Georgia O'Keeffe, Poppy, oil on canvas, 1927

Top left: Blue seeds, acrylic on paper







In children's art, those first years of representation are 50 interesting as they tenad 1o rep
certain shapes to depict form. My son, Nathaniel, has always enjoyed drawing, and | fi
work so inspinng because of the inventiveness, confidence in the line and form, and iz
restraint. | wanted to find a way to combine the work with my OW.

acetate monotype!

g0 here we nave the

e thin acetate (005 or 010)
o child's line drawings
* oil paint

» pre-painted ground
on nigid surface

* brayer

“Around here, however,
we don’t look backwards
for very long. We keep
moving forward, opening
up new doors and doing
new things, because we're
curious . . . and curiosity
keeps leading us down
new paths.”

—Walt Disney Company

Duo, oil and acrylic on canvas



Fig. 1

1. Select one or two drawings that you find intriguing

9 Place the acetate over the drawing and, with oil paint, trace the
ine with a medium-thick layer of paint (fig. 1)

3. Pace the painted acetate facedown on your surface and roll the
brayer on the unpainted side of acetate to ensure transfer (fig 2)

4. Caretully ift off and repeat if desired (fig. 3)

Fig. 3






